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C.A.J. Artist in Residence International
Program convidou os artistas Albano
Afonso, Carlos Nunes, Ding Musa, Flavio
Cerqueira e Sandra Cinto, do Atelié
Fidalga, para residéncia artistica durante
o més de junho de 2015. Os trabalhos
produzidos durante a residéncia foram
apresentados na coletiva /chariba
Chode* — Brazilian Contemporary Art,
no Centro Cultural Plaza North Gallery,
que incluitambém obras de Carla Chaim,
Felipe Cama, Fernando Velazquez, Laura
Gorski, Luiz Telles, Margarida Holler e
Reginaldo Pereira.

C.A.J. Artist in Residence International
Program invited Albano Afonso, Ding
Musa, Flavio Cerqueira and Sandra Cinto,
from Atelié Fidalga, for the art residency
during June, 2015. The works produced
during the residency were presented
in the group exhibition /chariba Chode*
— Brazilian Contemporary Art at the
Cultural Center Plaza North Gallery,
whichalsoincludesworksbyCarlaChaim,
Felipe Cama, Fernando Velazquez, Laura
Gorski, Luiz Telles, Margarida Holler and
Reginaldo Pereira.

1. Ichariba chode [fT3&D X T55] é uma frase japonesa
que significa “embora tenhamos nos encontrado ape-
nas uma vez, mesmo por acaso, Somos amigos para
sempre.”

1. Ichariba chode [1T3£D (£ 525] is a Japanese phrase
meaning “though we meet but once, even by chance,
we are friends for life”.



Fachada do Plaza North Gallery
Plaza North Gallery fagade




Vista geral da exposicdo: Ichariba Chode — Arte Contemporénea Brasileira, Plaza North Gallery, Saitama, Jap&o
General view of the exhibition: /chariba Chode — Brazilian Contemporary Art, Plaza North Gallery, Saitama, Japan
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Catalogo da residéncia artistica no C.A.J.
C.A.J. Artist in Residence catalog



BRASIL, PAiIS DE EXPRESSIONISTAS NATOS

Takeshi Kanazawa, critico de arte

Chegou o tempo de intercdmbio cultural com o Brasil.
Este ano, o Japado e o Brasil entraram em seu 120° ano
de relagdes diplomaticas e 107° ano de imigra¢do. E
desnecessario dizer que o pais estrangeiro com maior
numero de residentes japoneses é o Brasil, e este
numero chega a 1,3 milhdes ao incluirmos aqueles com

ascendéncia japonesa.

Recentemente, o poder da cultura brasileira vem sendo
reconhecido internacionalmente e seus intercambios
culturais em arte e cultura vém fazendo progressos
substanciais, apesar do longo periodo em que nossa Unica
troca acontecia entre a indUstria e a agricultura. O Brasil
ndo é mais aquele pais apenas de questdes ambientais
amazonicas ou de turismo em Iguagu. Ele se tornouum dos
principais paises em muitas areas culturais, como musica,
danca, culindria, moda, arquitetura e arte, representada
pela Bienal de Sdo Paulo. A Bienal de Sao Paulo comegou
em 1951, como uma “afilhada” da Bienal de Veneza, e se
estabeleceu incrementando o mundo da arte no Brasil. Ao
notar o numero de exposi¢des de arte brasileira na Europa
e nos Estados Unidos, percebemos que a Bienal alcangou
seu objetivo de fruicdo, muito mais do que se esperava,
proporcionando poder de competitividade internacional
ao pais. Possivelmente, a cultura inter-racial da populacdo
multiétnica, especialmente o carater selvagem e festivo
da cultura africana, a expressao ndo urbana, aimprevisivel
escala do trabalho, a abordagem experimental e
aventureira, as ideias arrojadas e entusiastas tornaram-se
os condutores de uma quebra do sentido de estagnacdo
na sociedade ldgica e hierdrquica de nossos dias.

O Atelié Fidalga, convidado ao Japdo pelo Laboratdrio de
Pintura da Universidade de Arte de Musashino e pelo CAJ
Artist in Residence Program, foi fundado héd 15 anos em Sao

Paulo. E um grupo de estudos de arte liderado por Albano
Afonso e Sandra Cinto. Os membros sdo selecionados pelos
organizadores para conduzirem workshops, trocar ideias
e técnicas ou criar trabalhos originais. Em seguida, eles
continuam a trabalhar com autonomia. Os organizadores
Albano e Sandra sdo ambos ativos dentro e fora do Brasil e
bem conhecidos no mundo da arte brasileira.

Além destes dois professores
Universidade de Arte de Musashino, Flavio Cerqueira e

Ding Musa ficardo, ao mesmo tempo, na residéncia do

convidados  pela

CAJ. Ademais, ouco dizer que muitos outros artistas
desejam exibir ou visitar o Japdo. Eu estou entusiasmado
para ver o programa ganhar impeto, ver as trocas entre
cada artista e como tais eventos afetardo suas criagdes
futuras.

Traducdo de Flavia Ferreira, a partir da versdo inglesa de
Mia Yoshida

*k*

BRAZIL, ACOUNTRY OF BORN EXPRESSIONISTS

Takeshi Kanazawa, Art critic

The time for cultural exchange with Brazil has come.
Japan and Brazil have entered their 120th year of
diplomatic relations and 107th year of immigration this
year. Needless to say, the foreign country where the
biggest number of Japanese people resides is Brazil, and
this number has grown to more than 1.3 million including
those with Japanese ancestry.

Recently, the power of Brazilian culture had been

receiving recognition internationally and its
international exchange in art and culture has made

substantial progress, despite industry and agriculture

being our only exchange for a long time. Brazil is
no longer the country all about the environmental
issues of the Amazon or sight seeing of Iguassu. It
has become one of the world’s leading country in many
areas of culture, such as music, dance, cooking, fashion,
architecture, and art represented by Sao Paulo Biennale.
Sao Paulo Biennale started in 1951 as a protegee of Venice
Biennale, and set out to improve the level of the Brazilian
art world. Seeing the number of Brazilian art exhibitions
held in Europe and the United States, we understand that
the Biennale had brought its aim to fruition far more than
expected, and empowered this country with the required
international competitiveness. Possibly, their interracial
culture of multiethnic population, especially the wild
and festive character of African culture, non-urban
expression, unpredictable scale of work, experimental
and adventurous approach, wild and festive ideas became
the driver of a breakthrough in the sense of stagnation in
today’s logical and hierarchical society.

The Atelier Fidalga invited to Japan by Musashino Art
University Japanese Painting laboratory and the CAJ
Artist in Residence Program was established 15 years
ago in Sao Paulo. It is an art study group lead by Albano
Afonso and Sandra Cinto. The members are selected by
the organizers to hold workshops to exchange ideas
and techniques or create original works. After that, they
continue to work with loose bonds. The organizers Albano
and Sandra are both active in and out of Brazil and well
known in the Brazilian art world.

Beside these two invited as guest professors for Musashino
Art University, Flavio Cerqueira and Ding Musa will stay
in the residence of CAJ at the same time. Moreover, |
hear that many other artists are willing to exhibit or visit
Japan. | am excited to see the program gain impetus, the
exchange among each artists, and how such events affect
their future creations.

English version: Mia Yoshida
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Versdo em japonés do texto
Japanese version of the text



Artistas trabalhando no C.A.J.
Artists working at C.A.J.
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Artists working at C.A.J.
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Visita a Universidade de Tsukuba, Ibaraki
Visit to the Tsukuba University, Ibaraki
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Visita ao Programa de
Residéncia Artistica e a
galeria sem fins lucrativos
Yokobo Art Space

Visit to Artist-in-residence
Program and non-profit
galleryYokobo Art Space

Py

hi
i

o




AGRADECIMENTOS
ACKNOWLEDGMENTS

- C.A.J. Artist in Residence
- Koji lljima

- Saitama City Gallery Plaza North
- Musashino Art University
- Aguri Uchida

- Carlos Takashi Nakajima
- FutoshiYoshizawa

- Keiko Kijima

- ShoTanaka

- Tajima Hagiya

- Takeshi Kanazawa

- Takafumi Kijima

- Yuichiro Tanaka

- Watanave Yu-ta




